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As Maa Durga Descends From Her Heavenly Abode...
And Fills Our Autumn Days With Joy

May You Be Blessed With Prosperity And Happiness
Executive Committee, Bengali Cultural Society,
Cleveland Ohio
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Puja Schedule 2008
Place: ICC Building

Durgn Fuju

Friday October 3, 2008 Puja 8:00 PM
Go-As-You-Like 9:00 PM
Prasad 10:00 PM

Saturday October 4, 2008 Morning Puja 10:30 AM
Anjali 12:30 PM
Prasad 1:00 PM
Lunch 1:30 PM
Evening Aarati 7:00 PM
Cuftural Program 8:00 PM
Dinner 9:30 PM

Sunday October 5, 2008 Puja 11:00 AM
Prasad 12:30 PM
General Body Meeting 1:00 PM
Lunch 1:30 PM
Dhunuchi Naach 2:30 PM
Sindur Xhela 3:00 PM
Cleanup 3:30 PM
Lakshmi Puja

Saturday October 18, 2008 Puja 6:00 PM
Anjali 7:00 PM
Cultural Program 7:30 PM
Dinner 10:00 PM
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Executive Committee 2008

President
Jayanta Mukherjee

Vice-President
Gaurav Banerji
Saubhik Sengupta

Secretary
Suman Chakravarti

Treasurer
Abhijit Nath

Cultural Secretary
Swarup Bhunia

Web Committee
Kaushik Chakraborti

Youth Coordinators
Priya Datta
Deboshri Sadhukhan
Chandrima Bhadra
Soham Chakraborty
Meghdeep Mukherjee

Trustees
Dibyendu Bhattacharyya
Amit Ghosh
Ashish Rakhit

Scholarship Committee
Brojesh Pakrashi
Ajit Patra
Baisakhi Raychaudhuri
Prabar Ghosh
Bhaswati Bandopadhyay
Jayanta Mukherjee
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Contributions of $500 and up

Pakrashi Brojesh and Sen Subha
Merrill Lynch

Contributions of $300 and up

Das, Jagannath and Jean
Haldar Subroto and Aruna
Panda Jayanta and Moushumi
Rakhit Asish and Jayati

Contributions between $200 and
$299

Bandyopadhyay,Smarajit and
Bhaswati

Shampa Banerjee

Banerjee, Amiya and Sipra
Banerjee Shampa

Banerjee, Tanya

Chatterjee, Pranab and Maryan
Chatterjee,Soumyo/Tamali
Bhattacharya

Dey Kumar

Dutta Ashok and Hiran
Ghosh, Debabrata and Sudeshna
Jash,Satkari and Meera
Mahajon Darshan

Maitra, Ratan and Basobi
Nag,Nabin and Sahana

Pai Mohadeb and Sraboni
Patra,Ajit and Kobita

Roy, Anup and Mitra

Roy, Bijon and Swopna
Saha,Gopal and Sipra
Sarkar,Sunil and Geeta

Sen Anubha

Sen, Ganes and Indira

Contributions between $100 and $199

Banerjea Amitabha and Ranjana
Banerjee Krishnadas and Roma
Bhattacharyya,Dibyendu and Sumitra
Bhattacharjee, Inanendra.k
Biswas, Asit and Ruma
Chakraborti,Kaushik and Jayeeta
Chakraborty,Ram and Swati
Chakraverty, Jyoti and Sharmila
Chatterjee,Arup and Sugota
Chatterjee,Paritosh and Rekha
Das Gupta, Jaydip and Ambalika
Dasgupta, Kalyan and Seuli
Datta,Mihir and Manjula

Datta, Utpal and Shyamosree
Dravid Narayan and Sheela
Dutta, Sunil and Kobita

Ghosh, Soumitra and Mukta
Goswami Manju

Gupta, Ashim and Sanhita
Haque, laharul and Raychaudhuri Balsakhi
Jana, Sadhan and Soma

John, Jerry and Anupa

Kashkari Chaman.N
Majumdar,Ramen and Bharoti
Mal, Asoke and Munmun
Mallik,Sibchand and Laxmi
Mazumder, Barsanjit and Suporna
Mitra,Shib Prasad and Nabanita
Modi Batuk and Anita :
Roy, Dipti and Indrani

Saha, Baikuntha and Ratna

Saha Chandan and Madalosha
Shah Chhaya

Scholarship Fund Donations 2007

Contributions between $15 and $99

Banerjee Keya

Bose Vinita and Subhash
Mukherjee, Jayanta and Tumpa
Bhattacharjee, Ashish and Shushoma
Biswas, Kaushik and Shoumika
Chattopadhyay,Sudipta
Chaudhuri, Sujan and Privanjona
Das,Biswajit and Sanghamitra
Das, Ranjan and Lopamudra

De Sarmistha

Dey Nabin and Piyali
Ghaosh,Prabar and Shubhosree
Banerjee Jashoman and Ghosh
Arunima

Ghosh,Santosh and Sohanti
Goswami,Subhendu
Gupta,Sudhiranjan and Plyall
Hoshali Syed Kobita

Kassuba Christine

Mal,Sanchita
Mukhopadhyay,Debasish and
Chatterjee Meera

Naha, Amitava and Mukhopadhyay
Durba

Patel Raman and Lila
Pyne,Supriyo and Mithu
Raychaudhuri Sanjay
Sadhukhan,Debashis and Juin
Sadhukhan,Pasupati and Parboti
Saha, Baishali

Sarkar Anindyo

Sarkar,Saumen and Arundhati
Sengupta,Saubhik and Moushumi
Vinita Bose/Subhash Bose
Kavita Hosali-Syed

Chakravarti Sourov and Ritu
Sanjay Raychaudhuri

Christine Kassuba

BCS Scholarship Committee sincerely thanks you for your generous donations, we apologize if we have inadvertently
missed any name from the donor’s list.
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BEST WISHES AND
BIJOYA GREETINGS

Frows our Fa mi,l.g

Rohit, Mitall, Jayati § Ashis
RAaRhit
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Puja Greetings and Best Wishes for :
All our Friends in the Community

From Patra Family
Kabita, Ajit, Ajanta
Kousiki and Saurabh
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My Heritage- a Fantastic Point of View
Deepanjana Das

A ceremonial tradition, a treasured inheritance, an everlasting legacy — our heritage is more
than a few annual customs and fancy words thrown together. Rather, it is an aspect that defines a
person, his values, his opinions, and his way of life. Knowing our heritage gives us the keys to our
souls, like legends of maps revealing mysterious, unknown destinations. It can also make him
susceptible to a world filled with narrow-minded stereotypes. For me, discovering my rich heritage
has never been an enticing treasure hunt; on the contrary, it has always been just within my reach.
Though not exactly diverse, my heritage has never ceased to surprise me with its vivid, colorful
festivals and outrageous traditions. Pure Indian blood flows through my veins, as | owe all my roots to
a gorgeous, fropical country with a flowing abundance of cuiture.

The word “heritage” summons at least a thousand different thoughts to my mind. Upon
observation, behind everything | do or say, a cultural influence can be found in my Indian soul. Sitting
here in Cleveland, almost taken into a trance, | can picture the lush green fields of rural India; smell
the intoxicating odor of “Jilebi", (a lentil mixture designed into spirals and bathed in hot sugar syrup);
hear the cacophony of the local festival held in honor of hundreds of mythological Indian gods; feel
the rhythmic beat of the drummers during the Puja Season; hear the echoing melodies of Indian
tunes played in the midst of the night; and experience the hustle and bustle of my crazy, yet
wonderful India. | do not know where to begin: Should | start by sharing our own, beautiful language
called Bengali, or should | reminisce about my grandmother’s scrumptious cooking. Being brought up
in India, my heritage has been etched into my mind since | could talk. Surrounded by such exotic
culture all my childhood has left me with more than a handful of cherished memories and more
traditions than | can count.

All the members of my extended family still live in India, giving me an excuse to revisit my
homeland every few years. Like most Indian families, tradition is the soul motive that guides the
actions of my aunts, uncles, cousins, and grandparents. Throughout their lives, they have been living
in the eastern state of West Bengal. Each of India's twenty-eight states is entitled to its very own
culture, unique traditions, festivals, dance, language and food, and magnificent natural landscape.
Located adjacent to the Bay of Bengal, our state shares a love for fish, music, gossip over a cup of
tea, and huge social gatherings to name a few.

My last visit, a few summers ago, shed some light on the “heritage” and philosophy of my
fellow Bengalis. One such example is to take off my shoes at the doorstep of every relative's house,
reminding me of the concept of a “temple™; every house is a temple to its owner and Indian gesture of
respect for one’s home. Upon arrival at any Bengali traditional home, “sharbat”, an instant version of
a soothing drink made out of freshly squeezed lime and sugar, and snacks are offered. For one thing,
nothing is more offensive than to refuse such a token from a hospitable Bengali. If that isn't enough
reason to take the drink, the scorching heat of the sun outside and the humid atmosphere makes it
almost painful to turn away such kind of refreshments.



Indians, especially my family members, will do anything and everything to create a friendly
environment and make sure their guests are comfortable. With all its colors and aromas, a Bengali
traditional lunch is truly heavenly. Warm, fluffy “rotis”, the soft baked substitute for bread, fresh
Basmati rice, soft, seasoned fish topped with shredded coconut, and spicy curry filled with hot,
tantalizing spices are the standards for what modest Bengalis like to call a lunch. Mouth-watering
sweets, a heaven for sugar-lovers, are a must after such a delicious meal. Such an elaborate lunch
must be followed by an afternoon nap; however, if one is brave enough to venture outside with the
sun's rays just overhead, the busy city streets are quite a sight after a relaxed meal. From crowded
shops, bustling with loud movie music and chattering customers, to roadside stalls, where a cool drink
of coconut water can be used to save many a parched throats, the city is constantly alive and filled
with vitality.

Elaborate customs that accompany any festival, big or small, is the foundation of Bengali
social existence. Be it an week-end “Shani puja” on the roadside or an elaborate “Durga Puja”
spanning over two weeks, customs and traditions take the driver’s seat on each occasion. No festival
is complete without its specially prepared food, meant not only for the participants, but also for
anyone dropping-in to take a sneak-peek of the festivities.

Art and culture are inseparable from the lives of Bengalis. Almost every child is expected to get
some training in singing and dancing to perpetuate Indian heritage. Numerous traditional classical

variations of such art forms are the most sought after, although modemizations of them are not
frowned upon.

Here, in our little house in North Olmsted, we tend to cherish small snippets of such traditions
everyday. During the annual festivals, we make the thirty-minute trip to the India Community Center,
where all Bengalis and several non-Bengalis gather to worship God and, of course, share the
heritage of traditions, philosophy, culture and arts, complete with the trademark gossip. Not a day
goes by in our lives when we don't exchange a few Bengali phrases amidst our usual English
conversations. My heritage is present in almost every aspect of my daily life; it is the thread that binds
my life together. Many people do not have such a rich background filled with endless traditions and

customs. I'm very blessed and proud to be able to have the best blend of both worlds—my American
way of life and my Indian heritage.



Translations from Rabindrasangeet
By: Marian Chatterjee

Amare Tumi Oshes Korechho

You have led me down endless roads,
Such is Your play.
Emptying and replenishing this life ever new.
Leading me over a myriad mountains and across countless rivers,
Playing Your flute
With ever changing melodies
For me to put words to.

In Your undying presence,
My heart forgets its limits and erupts with joy
In waves of words,

But | have just a handful to give
And Your gifts are never ending
Only for me to take.

Sunyo Hate Phiri He Nath

With empty hands | return to You my Lord,
From street to street, door to door, | wander
Forever a beggar, my heart wants.

My soul knows no peace,

My thirst Is never quenched.

All that | get, | lose.

It floats away in a stream of tears.
With empty hands | return to You my Lord.
All the travelers have gone away,

The day is done,

Dark night has come
And the festivities are over.
However many roads remain,
| will wander, forever a beggar
Across the vast ocean,
Wherever a lamp is lit.



Ami Kan Pete Roi

I keep listening at the door to the depths of my own heart.
Listening for the message in some deep dweller’s tears and laughter.
There, the bumblebee seeks a hidden blue lotus, indifferent to all else.
And a lonely bird calls for his companion in the darkness.
| keep listening at the door to the depths of my own heart.
Who is this deep dweller to me? Who knows?

Some of his brilliance 1 can see with my eyes,

And some of it ] can sense by guessing.

But some of him | don’t understand at all.

Now and then, his message finds expression in my own voice.

He knows me and sends me his words
through the melody of a song played on the strings of my heart.
So, | keep listening at the door to the depths of my own heart.

Amar Mon Jokhon Jagli Na Re

Oh, my heart, you didn’t awaken when your true self came knocking on the door.
But the sound of his leaving disturbed your slumber.
In the darkness of night and alone, you went in search.
His flute played in the darkness but you could not see him.
You were avolding him and now your eyes cannot see him.
And now, if you return to your quest, do you think you will find him?
He, whom you have shut out of your home?

Tumi Je Surer Agun Lagiye Dile More Prane

When You illuminated my life with the fire of melody,
The flames spread everywhere,
And the fire keeps dancing rhythmically amid all the dead branches.
Towards whom do its hands reach into the sky?
The stars of the darkness stare in amazement,
And the crazy wind blows in a mad rush from who knows where.,
Here, from within the bosom of the night,
Sprang up a pure, golden flower from the heavens.
Crafted by a Sorcerer within the flames.
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Purnochander Mayay Aji Bhabona Amar Path Bhole
Today, in the enchantment of the full moon, my thoughts forget the pathway
As if they were birds from some distant ocean, they fly away, away, away.
In the melody of the light and shadows, someone from some distant, faraway time beckons me, “come, come,
come...."”
Where my lost spring night has gone away, they wander around in search of their companions.
There amidst the light and shadows, that deep pain from many ages, cries with longing, “alas, alas, alas...”

Bhalobeshe Sokhi, Nibhrite Jotone Amar Namti Likho Tomar Moneromondire
Lovingly my dearest,
And with special care, write my name in the temple of your heart.
Your ankle bells have |learned the rhythm of the song that plays in my soul,
Lovingly hold and cherish my songbird in the courtyard of your home.
Keep my rakhi tied to your golden bangle,
And carelessly pick a blossom from my creeper vine and put it in your braid.
Paint a drop of the blessed sindur you wear to honor me, onto your sandal covered forehead
And smear the sweetness of my heart’s enchantment on your perfumed body.
Take all the passion of my life and death, break it and scatter it in your incomparable glory.

’
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GAUDIYA NRITYA: A BENGAL SCHOOQL OF CLASSICAL DANCE

By Mahuya Mukhopadhyay

Geudiya Nritya is a classical dance form of Bengal. The life of Bengal is community based and festival oriented, salient
features of Bengali society include numerous religious festivities, such as Gauda Vanga. The political territory of Bengal has changed
many times due to the rise and fall of several dynasties as well as the invasion of foreign intruders. Bul despite centuries of political
indiscipline the culture has remained virtually unchanged.

The eminent historian Dr, Nihar Ranjaii Roy has rightly defined and designated the geographical territory of Greater
Undivided Bengal. The temitory includes "the Himalayas in the North - from the Himalayas to the Nepal border, Sikkim and Bhutan;
the Brahmaputra Valley region in the North-East, the plains adjacent to the Bhagirathi river and perallel to the North up 10
Dwarbhanga in the North-West; the Garo, Khasia, Jayantia, Tripura and hilly regions of Chittagong up to the South-East Bay of
Bengal-the Rojmahal, the Santal Paraganes, Chottonagpur, Manbhum, Dhalbhum, Keonjhar, the rocky and woody Plateau of
Mayurbhanja in the west and at last the Bay of Bengal in the South” (Bandyopodhyay 1396, 1). These regions have been iands of
cultivation of all created activities related to aggravating and ameliorating the progression of Bengal civilization and religion. In fact,
the geographical surroundings with all their diversity have lefi tremendous influences upon the culture. The classical dance of this
region has also (he cultural identity of Bengal, tuned and perfumed with flavor of sublime aestheticism. Gaudiya Nritya of Bengal is
truly a most valuable cultural treasure of Bengal.

We know about the music and dance of medieval India only through documents in which scholars sought to describe and
prescribe it. The gradual transition between the so-called ancient and medicval eras of Indian history was more the results more of &
trend toward feudalism and an evolving state of mind than of the rise and fall of kingdoms and dynasties. Bengal was no exceplion. In
the early centuries of the common era, treatises such as Bharala's Nalyasasira enunciated the significant and enduring Indian concept
of the Interrelationship of all the arts - literature, drama, architecture, sculpture, painting, music and dance. The antiquity of Gaudiya
Nritya is an an that is meant primarily for spiritua) expression, being obviously a temple art at the oulset, with guru-sisya parampara
{menlor-disciple succession) dance traditions and historical evidences.

Our ancienl text on dance and drama is the Natya Shastra (c. 200 BCE 200 CE). The text mentions pravrtti, or zonal divisions
of inida, and distinctive realistic dance-dramas are nssociated with each zonal division. The dance-dramas have been classified into
four categories: 1)Avanti 2)Pancali 3)Dashkinatya 4)Odra-magadhi (Bandyophadhyay and Chakraborti 1982, 118). In the present
cenjury, from Daksinatya, we have four classical dance forms: Bharatanatyam, Kathakali, Kuchipudi and Mahiniattam, from Orda-
maghidi; Odissi, Gaudiya and fom Gaudiya Vaisnava religion, classical Manipuri dance. The Natya Shastra also describes the style
and technique, i.c., vrtti, of the Bengal School of Classical Dance: “bharatikaisikin caiba vritimeshasamashria.” Bharati refers 1o a
vigorous dance with verbal dialogue and knishiki refers to a vigorous dance with verbal dialogue and kaishiki refers 1o a graceful lasya
dance. A part from the Natya Sashtra, Matanga Muni's Brdaddeshi (c. 400-600 CE) (Sharma, 105). Sangga Deva's Sungita Ratnakaru
(c.1227-1240 CE), and Mahesvar Mahapatra's Abhinaya Camriki-(c, eighteenth century CE) also inform us
about Gaudiya Nritya. Periods of temple building caused by devotional enthusiasm and royal ambitions changed the landscape of
Geuda Vanga (Greater Benga; before partition) between the eighth and twelfih centuries. Religious and royal authorities nssigned
young girls trained in music and dance (o each great temple to perform before its deity. Such women, called devadasi, the deity’s
female servants, were recruited from many castes and were supporied by the temple and thus indirectly by the king. Kalhana of
Kashmir (c. twelfth century CE), the author of Rajatarangani, informs us that Jayapida, the king of Kashmir (c. eighth century CE),
entered the city of Paundravardhana (Gauda Vanga, loday’s North Bengel) in disguise so that he could see the Lasya Nritya, i.e., the
graceful dance being performed to the accompaniment of vocal and instrumental music (Stain 1990,423). According lo the
codification of Bharata Muni's Natya Shastra Nayapala Deva, the pala king (c tenth century CE), assigned one thousand devadasi to
the great shiva temple he built in Gauda Vanga (North Bengal), Bengal's temple ofien feature pillars curved with images of these
women holding musical instrumenis or caught in allusing dance postures and pestures (Mukherjee 2004b, 29-31).

The devadesi nurtured and promoted musical knowledge for centurics. They were often temple coutesans. In good times, as during the
sixteenth/seventecnth century reign of Malla Rajas of Visnupur, society honored and respecied them, Their light clossical and pure classical
performances included singing and dancing in Vishnupur temples and royal courts. So the devadasi played a key role in developing and perpetuating
Gaudiya Nritya (Mukherjee 2004b, 45-56).

The pala and sena periods were the golden periods of Gauda Vanga's Sanskrit literature, sculpture, painting, music and dance, Names of
Nata or dance gurus (mentors) during this period include Nata Gangok, Nata Jayanta and many others, The Nata has had a prestigious position in
Bengali socicty because Bengali classical traditions were transmitted from one gencration 1o the next by means of the garu-sishya paramparsor
Mentor-disciple succession.” There were five court poels in Laxmansena’s courtyard called Panharatna - Pancha, meaning five, and ratna, meaning
gem. Their names were Dhoyiek, Umapatidhara, Govardhan Acarya, Sharana, and Jayadeva. The latter was the chicf court poct in the court of King
Laxmansena, His immortal creation Gita-Govinda and his wife, the legendary dancer Padmavati, are well known to us all.

Gaud: The rame of ancicnt Bengol.

Hasta: Hand pesturcs

Pada: Foot work

Sthanaka: Stances or standing postures

Chari: Walking mavement

Bhramari: Whirling movements

Natyashastra (c.200 BCE ~ 200 CE): The most ancicnt texiual material of dance, music and dramaturgy of India.

Sculpturcs are from different muscums of West Bengal and Bangladesh,

Noic: For forther details read book GAUDIYA NRITYA: A BENGAL SCHOOL OF CLASSICAL DANCE By Mohuyn Mukhopadhyay
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Leaves leaves all around
Krittika Banerji
7 yrs

Crunching, munching rolling and stumbling
Red orange green and brown

Falling from treas, blanketing the ground
Drifting down from all over

Making a bed oh, so colorful

Leaves, leaves all around.

Rolling around, falling to the ground

It’s like a soft carpet

: : Oh how 1 like to laugh and play

, : ?3 sl , When | see and hear that autumn is here
AN VY f L

Leaves leaves all around.

A Dream
Plal Dasgupta
Age: 10 years

One day ! was walking when | heard a noise. it sounded like
people laughing with freedom and joy. | foliowed the noise. The
noises led me to a building. There were many people inside. | saw a
stand with a beautiful statue on the top. When | went back home |
saw my parents. | told them about what | had seen. They said it was
*Durga Puja”. The next day | went back the same place. Someone
walked passed me dressing gorgeously. | asked her what Durga puja
was. She replied “The statue s Durga Thakur, our Goddess who
blesses us with greatness. Today is the day we thank her for all she
has done.” There were so many traditions that were new to me. That
night when | got home, | thought of wonderful Durga Thakur. But then
i heard my sister saying, “Wake upll” and | opened my eyes and
figured cut it was a dream. | immediately remembered that we are
having Durga Puja next week. It filled my mind with glee.
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Some Thoughts...
Anyun Chatterjee

If you can start the day without caffeine,

If you can get golng without pep pills,

If you can always be cheerful, ignoring aches and pains,

If you can resist complaining and boring people with your troubles,

If you can eat the same food everyday and be grateful for it,

If you can understand when your loved ones are too busy to give you any time,

If you can overlook it when those you love take it out on you when, through no fault of yours, something goes
wrong,

If you can take criticism and blame without resentment, If you can ignore a friend's limited education and
never correct him,

If you can resist treating a rich friend better than a poor friend,

If you can face the world without lles and decelt, If you can conquer tension without medical help, If you can
relax without liquor, If you can sleep without the aid of drugs, If you can say honestly that deep in your
heart you have no prejudice against creed, color, religion or politics....

Then, my friend, you are almost as good as your dog.
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Romir Basu

Pratyay Bhattacharjee
Age 5 yrs
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The Mind’s Landscape
Tatini Mal-Sarkar

If on cheerful, sunny days,

We stiil cannot forget the cloudy haze
Of prior dark and gloomy skies
Where not a bird begins to rise,
Then what has happened to us?
Why do we make such a fuss
Of what is done and finished?

For now the world is happy again,

The dreariness diminished.

When the sky is bright once more,
Why think of what it was before?

Why think of lightning-struck midnights,
When we can remember merry lights?
Why do we think of the bad we’ve seen,
When we can reflect on our most recent dream?
When we can think of happy things,

Of how we each are lucky kings?

Because our mind’s Jandscape varies,
From silver skies to purple berries,
From joyfulness to despair,

We think of what our secret lair
Commands us to bear in mind,

To think of something of us behind,
Instead of reminiscing about blissful days,
And cheery, joyful, smiling rays.

GYMNASTICS
MONAL! MUKHERJEE

There is something that is really fun,
It is called gymnastics.
You flip and tumble without a worry.
And if you want it too come out right, you must hurry.
Unless you are on beam,
Which is only four inches wide.
Because if you hurry you'll fall to the middle or side.
Then there is bars,
two to be exact.
You jump and twirl from the low bar to the high.
And that is a fact.
After bars there is vault.
You run across a runway,
Then hit a springboard and put your hands on the horse.
You're goal is to flip as many times as you can In the air.
Yes, | know it's quite a scare.
Finally my favorite is floor.
To pretty music you flip, tumble, and dance
It is my favorite because at floor | am at my best,
The best part of gymnastics to me is competing.
| love winning medals, ribbons, and trophies.
1 know then that | have worked hard.
Monali Mukherjee.
Remember that name because one day,
In the Olympics,
1"l be a gold medal gymnast.
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Durga By: Debolina Ghosh
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Dey 1
Megha

Joydeep Dey

The ocean breeze gently lifted the coarse strands of her hair, spun them in a liberating motion, and
tenderly returned each to its place. Less frequent and shallow the tides grew calm and distant echoes of
foghorns subsided to a faint whisper. Another night approached.

Megha' became accustomed to the patterns of the sea. Her earliest memories were of the sea living in
the Mumbai harbor. Most days were spent hunting for treasures hidden in the sand and rocks lining the harbor.
Megha stood by her belief that she herself was a treasure. One day an adventurous seeker would find her, just
like she found had on her first day in the harbor. A warm sunny day, Megha was first brought to the harbor by
her mother as a young girl. A day she would never forget.

» * L

Unusually stifling for 8 Mumbai afternoon, a day that eagerly awaited relief brought by the heavy
monsoon rains. The scorching sun burned its warmth onto every part of their bodies, with no sign of reprieve.
As grueling and unbearable as the heat was, Megha later dreamt about such warmth on frigid winter nights
sleeping under the Thane Creck Bridge.

Squeezing through the unyielding crowds her mother's rough callous hand gripped tightly around
Megha’s thin wrist, loosening ever so slightly on the desolate stretches of alleyway. Wondering where her
mother led her, Megha knew not to ask. Too many questions frustrated her. Obediently following her mother
through the bazaars and side streets to eventually reach the vast open Mumbai harbor. For a moment they
paused, taking in the view of the liberating ocean. Megha saw the broad horizon in its entirety for the first time.
Immediately she emulated her mother and inhaled deeply. The combination of salty air and polluted factory
emissions were a refreshing change from the dust and soot of typical Mumbai streets.

She stood still while her mother adjusted the green and white frock Megha wore. Megha’s mother tried
her best to make it look presentable considering the frock had long lost its luster. Her mother’s arm stretched
out from beneath the drape of her sari, exposing the rough irritated marks trailing the inside her arm. The backs
of her mother’s long slender fingers traced the outline of Megha's cheeks ending at her chin, trembling as she
caressed her daughter’s face. A deep stare into Megha’s brown eyes seemed undisturbed by the flood of tears
streaming down her pale concave cheeks. Unknowingly, Megha stared back at her mother witness to the
intense love. Each tear grew thin as it transcended her visage, eventually evaporating under the extreme heat of
the Mumbai sun. The signs of sadness disappeared as quickly as they appeared.

Megha and her mother waited on a bench facing the harbor for hours. They sat studying the repetitive
nature of the ocean waves in silence. Like dark clouds before a storm, the waves entered with aggression, but
jeft with submission. Her mother warned Megha of the deceivingly peaceful water. The current was strong

enough to carry her away forever, and never let go.
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A short dark man dressed in a rainbow plaid lungi" and blue-checkered shirt approached Megha

and her mother. She never saw this man before, but he nodded to her mother as if they already met. Atthe first
sight of Megha his grin stretched from ear to ear, bearing the gaps in his gum line spaced by rotting yellow
teeth. Brittle yellow fingernails jammed with dirt stretched out and caressed Megha’s head, from the center of
her part to her left ear. His name was Shekhar. Sitting next to her mother on the bench, Shekhar asked Megha
to play in the sand, while they spoke.

Megha walked along the shore examining the debris that collected in the sand. Each wave that crashed
onto the shore brought in something new, and took away something old. Remembering what her mother said,
she stayed far from the waves as they crept up the shore. From a distance a small shiny object caught Megha'’s
attention. The wave seeped up the sand threatening to wash the beautiful treasure away. Megha's pace
quickened to satisfy her curiosity, and save the object from being swallowed up. On her knees in front the
treasure, Megha brushed away the sand that began to consume it. Her hopes of treasure were fulfilled with the
discovery of a beautiful silver hairclip shaped like a butterfly. Megha was ecstatic. She never held something
so beautiful. The silver clip caught the bright rays of sun and brilliantly reflected them back at Megha. She
halfheartedly searched for the owner. Finding no one, she began fumbling with her hair. 1t must fit, she
thought.

She saw a similar clip on a billboard advertisement, a pudgy girl with fair skin and beautiful hair
enjoying a glass of Horlicks™. Although Megha never enjoyed a glass herself, she imagined it to be quite
delicious and of course nutritious. Adjusting her hair to accommodate her valuable possession, Megha ran back
to share her fortune with her mother and Shekhar.

From a distance, Megha noticed her mother’s distraught demeanor as she accepted a package from
Shekhar. For a moment she gazed in the direction of the shore in search of her daughter. Megha ran swiftly to
her mother dancing with pleasure, bringing attention to the hairclip. Megha’s mother hugged and kissed her
forehead. Her desire to share the discovery was met with indifference.

Shekhar grabbed hold of Megha's delicate wrist and began to pull her away from her mother.
Frightened and anxious, Megha wasn't sure what happened. Her mother stared from the bench apathetically.
She screamed as loud as her developing lungs would allow, but her cries were drowned out by the surrounding
ruckus. Soon her mother was no longer visible, the bench out of sight.

%« *® *

Horlicks continued to maintain the billboard for many years. Every few months a maintenance crew

climbed to the top and applied fresh coats of paint giving the young girl in the picture new life. Although the

child changed from year to year, the happiness in her eyes remained happiness from a mother’s love and the
nutrition of Horlicks.
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Megha’s mother never returned. That hot summer day Shekhar brought Megha to the Thane

Creek Bridge, a bridge connecting Navi Mumbsai ta the Old City over the harbors edge. Meghn thought they
would cross the bridge into the old city, but instead they approached its base. The spot was a few kilometers
along the harbor from her mother, where she stayed seated on the bench. While Shekhar pulled her away,
Megha strained to remember the spot. She dragged her feet through the sand leaving a trail for her mother to
follow when she began her search. Later, Megha realized the tracks would have been washed away by the
moming tide.

Beneath the bridge Megha saw a whole new world. Undemeath a blackened sky, far beyond the
intrusive streetlights, small huts stood between the bridge overpass and the sloped cement embankment,
Groups of women huddled into circles spoke quietly amongst each other.

Shekhar convinced Megha that her mother no Jonger loved her and living under the bridge remained the
only hope for survival. He promised her the love and care of 2 home, in retura for her work. Megha refused to
believe what she heard. She couldn’t fathom ber mother letting this happen. Shekhar pushed Megha to the
damp cement floor next to a circle of girls, among whom she was obviously the youngest. The other children
stared intently at Megha, but no one spoke a word. Each endured the same torment, and each conditioned their
minds to forget.

Night after night Megha wept herself to sleep on a bed of empty dreams, praying for her mother’s return.
Days, wecks, months, and years passed. The Horlicks girl continued to smile, but Megha's mother never
returned. In time, she became accustomed to life under the bridge. She grew to trust Shekhar, after all, he was
right about her mother. Each evening the older girls ventured to the top of the bridge. They left in groups of
three or four and returned alone throughout the early morning hours. Shekhar often accompanied them, always
retumning much earlier. She wasn't allowed to go out at night like the other girls; Shekhar promised freedom
when she grew older.

Initially Megha was instructed to clean the area under the bridge. In between her daily chores Megha
ventured along the waters edge 10 search for treasures while the older girls stayed back; making each other up

with cosmetics and clothes Shekhar purchased. She never found interest in dressing up; Megha's silver hairclip
made her feel beautiful.

» *® L
Each night the girls brought all of their treasures to Shekhar, he took a quick inventory of what they had
found or stolen from the beach. He rewarded each girl based on the fruits of her hunt. Each aflerncon was
Spent in this way, while each morning was spent counting the money the girls eamed the night before. He
meticulously counted each rupee, sure to track all of it.
The day came for Megha's first night above the Thane Cresk Bridge. Shekhar drilled her with
qQuestions, and fed her sample lies in the event authorities retained her. Frightened by Shekhar's persistent
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questioning, Megha felt ill. Shekhar instructed her to follow the other girls and wait at the entrance to the

bridge. Each girl stood separately awaiting perspective clients. The majestic columns that supported the bridge
provided a backdrop for the girls. They lined themselves along the edge of the bridge, tending to huddle in the
areas where street lights cast shadows. Clusters of girls stood in darkness awaiting their turn.

Climbing up the sharp incline to the street level, Megha’s high heeled pumps left her feeling unsettled.
Scaling the incline toward the street the heels sunk into the moisture filled terrain. The unsettled feeling
overcame Megha, consuming her with unbearable nausea. She squatted to the ground, her hair fell over her
head creating a curtain of privacy in front of her. She vomited all she had eaten that day. Washing her face
repeatedly with fists full of dirty salt water, she attempted to restore her freshness. A pale colorless face stood
out in the dark Mumbai night replacing the bright cheerful visage she painted on earlier in the night. Now,
simply a shadow of all she once was.

Heavy traffic sped by at high speeds blaring loud horns without reason. Headlamps blinded Megha's
eyes, a stark contrast to the darkness below the bridge. Preparing to wait on the comer Shekhar described, a
white Mercedes pulled onto the curb next to her. The back window rolled down, revealing a man old enough to
be Megha’s father. From the ajar window he asked her name. In a nervous voice Megha replied. He opened
the door and invited her in. Qut of fear Megha ran in the other direction, running out of breath she landed under
the Horlicks billboard.

Above the bridge the Horlicks billboard light flickered flashing darkness and light in quick succession.
Megha had never been so close to the girl on the billboard. The flashes of light illuminated multiple tears and
marks on the young girls face. From a distance she was flawless, yet up close her features were littered with
imperfections.

Megha made her way back to her home below the bridge. Descending the rocky shore to the cement
embankment, she caught her own reflection in the water. A thin skeletal creature stared back at her through the
murky brown water, expressionless and hollow. Her drab reflection was only offset by the sparkle of her silver
butterfly hairclip. With each ripple in the passing water, the butterfly fluttered its wings fighting for freedom.

For the first time in years, Megha remembered her mother’s words. She warned her of the waters
deceiving serenity. The current had the strength to carry her away forever, and never let go. Megha wanted to
be consumed forever, taken to a place that would never let her go.  She walked down to the waters edge,
reaching her hand in to embrace the reflection. For a moment the ripples in the water set the reflection of her

butterfly in motion

' A name common among Indian girls, meaning clouds or overcast.
% A skirt like wrap worn by Indian men employed in labor related fields.
% An Indian brand of protein mix designed for children, it is usually added to milk.
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Puja Subcommittee 2008
Priest: Marketing:
1. Brojesh Pakrashi {Convenor) 1. Gaurav Banerji {Convenor)
2. Dibyendu Bhattacharjee 2. Prabar Ghosh
3. Jaydeep Dasgupta
Fundralsing and Advertising 4, Pratlk Marumdar
1. Sunii Dutta (Convenor) 5. Shouvik Majumdar'
2. Nirmal Kundu &. Suman Chakravarti
3. Pratik Mazumdar 7. Ashish Bhattacharyya
4, Arup Chatterjee 8. Santosh Ghosh
5, Jayati Rakhit 9, Sougata Roy
6. Prabar Ghosh 10. Abhijit Nath

7. Ratan Maitra

8. Jaydip Dasgupta
9. Gaurav Banerji
10. Abhijit Nath

11. Asit Biswas

12. Swapan Das

13. Sayanta Mukherjee
14, Sanchita Mal

15. AnupaJohn

Dacdhi Karmaz
1. Kabita Dutta {Convenor)
2. Shipra Saha
3. Kablta Patra

Food Committee :
1. Manjushri Banerjes
2. Moonmoon Nath
3, Soma Chakravorti
4, Tumpa Mukherjee
5. Anamlka Bhuina

Kitchen management:
1. Baikuntha Saha (Convenor)
Paritosh Chatterjee
Slb Mallik
Dhurjati Basu
Milan Ghosh
Jerry John

LB

Brochure and Design:
1. Suman Chakravartl (Convenor, Cover Design)
Shipra Saha (Editor)
Kalyan Dasgupta
Jayanta Mukherjee
Kaushlk Chakraborty (Cover Design)
Abhljit Nath
Pratik Mazumdar
Gaurav 8anerjl
. Kanchan Sarkar
30, Aslt Biswas

WENSOMAWN

BCS Directory:
1.  Abhijit Nath (Convenor)
2. Suman Chakraborty

Bhog:
1. Mitra Roy (Convenor

11, Jayanta Mukherjee

Pratima Transportation:

1. Sudip Bandyopadhyay {Convenor)
Smarajit Bandyopadhyay (Convenor)
Barsanjit Mazumder
Jerry John
Ranjan Dutta
Santosh Ghosh
Pratik Mazumdar
Jayanta Mukherjee
Gaurav Banerji
10. Suman Chakraborty
11. Abhljit Nath
12. WNabin Dey
13. Kaushik Chakraborty
14. Arindam Adhikary

BENOWs WS

Puja Mandap Decoration:

1. Jiten Dey (Convenor)
2. Paritosh Chatterjee
Gaurav Banerjee
Milan Ghosh
Asit Biswas
Amit Ghash
Swarup Bhulna
Abhiit Nath
. Jayanta Mukherjee
10. Suman Chakravart
11. Durba Mukhopadhyay
12. Kaushik Chakraborty

WENAWEW

Puja Preparation:
1. Anuradha Bhadra (Convenor}
2. Swatl Chakrabarty
3. Shyamashrae Dutta
4. Suparna Mazumdar
Fal Xata and Prasad:

1. Ruma Biswas {Convenor)
2. Bhaswati Bandopadhyay (Convenor)
3. Subhashree Ghosh
4, Ambalika Dasgupta
5. Bahita Basu
6. Sohanti Ghosh
Collection:

1. Abhiiit Nath (Convenor)
2. Jayanta Mukhertjee
3. Gaurav Banerji

Thank you for your help and support, we apologize if we missed anybady.
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Tribute to Great Women on Indian Postage Stamps
By Sunil Sarkar
Akron, Ohio

Postage stamps are the windows of a nation through which people all over the world may behold the nation's
heritage and nature. Stamps can reflect every aspect of nation’s life Including Its history, cultural heritage, arts, crafts,
and great personalities who make various contributions to build the nation. India issues stamps in honor of people only
after thelr death, in addition to the commemorative Issues.

fn this article, ] am putting together the “Famous Women on indian Postage Stamps”. Since India's
independence in 1947 untii the beginning of 2008 {(more than sixty years), India had issued more than sixty-five stamps
hanoring both Indians and forelgaers for their contributions to 8engal, India and the world. The stamps honored women
in the fields of arts, iterature, films, muslc, sports and sclence. The list continued with the freedom fighters, patriots,
revolutionarles, politicians, humanitarians, philosophers, philanthropists, refigious and sacial reformers etc. ate.

1 am beginning my write up with 2 First Day cover {FDC) with a set of four stamps, celebrating and honoring the
Women's Day {(March B, 2007) and ending with another FBC {March 18, 2008} of Madhubala-a renowned film star, All
the stamps have been selected in the order in which they were released by the Postal Department. Stamps of all the
personalities have been categorized as:

1. Famous Women from Bengal.
2. Famous Women from the rest of India
3. Forelgn Born Wamen for their valuable contributions to india.

My hope is that you will enjoy this write up and it may bring some unknown facts of known people. In future, |
have a plan to write a short biography for each of these personalities. Please contact me with your comments and

suggestions via e-mail to sunii-geeta@sbcglobalnet.
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GROUP-1: Famous Women from Bengal

No | Issue Yr | Name Famous for Longevity

1 | 1964 Sarojini Naido (Chattopadhyaya) Patriot & Poetess 1879-1949
2 | 1985 Nellie Sengupta {Gray) Politician 1886-1973
3 |1987 Sri Anandamayi Ma Spiritual Leader 1896-1982
4 |1991 Kamaladevi Chattopadhyay Patriot & Patron of Handicrafts | 1903-1988
5 | 1994 Rani Rashmoni Nationalist & Social Worker 1793-1861
6 |1998 Ashapoorna Devi Bengali Writer 1909-1995
7 | 1998 Aruna Asaf Ali (Ganguly) Freedom Fighter & Politician 1909-1996
8 |1999 Arati Gupta (Saha) Sports-Swimmer 1940-1994
9 {2002 Kanika Bandyopadhyay Music-Rabindra Sangeet 1924-2000
10 | 2002 Matangini Hazra Revolutionary 1869-1942

Note : Maiden names within parenthesis
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GROUP-2: Famous Women from the Rest of India

No | IssueYr | Name Famous for Longevity

11 | 1952 Meera Bai-Saint Music-Bhajan 1498-1547 CE,

12 | 1957 Laxmi Bai ( Rani of Jhansi) Indian Mutiny Cent. 1828-1858

13 | 1962 Bhikaiji Cama Revolutionary 1861-1936

14 | 1962 Smt. Ramabhai Ranade Sacial Reformer 1862-1924

15 | 1963 Sakuntala & Dushyanta Provisional Issue-Air Mail Mahabharata Epic

16 | 1964 Kasturba Gandhi Patriot 1869-1944

17 | 1970 Girl Guide Diamond Jubilee 1945-1970

18 | 1974 Kamala Nehru Champion of Secularism 1899-1936

19 | 1976 Subhadra K. Chauhan Poetess 1904-1948

20 | 1977 Kittur Rani Channamma Freedom Fighter 1778-1829

21 | 1979 Amrita Sher Gll Modern Paintings 1913-1941

22 | 1982 Durgabai Deshmukh Social Reformer 1909-1981

23 | 1984 Begam Hazrat Mahal Sepoy Mutiny-1% W.0.I NA-1979

24 | 1984 Indira Gandhi-1* Issue Homage 1917-1984
1985 Indira Gandhi-2" issue U.N-World Peace 1917-1984
1985 Indira Gandhi-3" Issue Service to Nation 1917-1984
1985 indira Gandhi-4"" Issue Priyadarshini-Death Anniversary | 1917-1984




GROUP-2: Famous Women from Rest of India

No | Issue Yr Name Famous for Longevity
25 | 1987 Rameswari Nehru Women's Right 1886-1966
26 | 1987 Rukmini Devi Arundale Exponent of Art & Culture 1904-1986
27 | 1988 Rani Lakshmi Bai & Others M.F. Husain Painting-1857 1828-1858
28 1988 Rani Durgawati Gondwana { Now in M.P) 1524-1564
29 | 1988 Rani Avantibai Ruler of Ramgarh NA-1858
30 | 1989 Rajkumari Amrui Kaur Health Minister 1889-1964
31 | 1993 Nargis Dutt (Fatima Rashid) Soctal Worker-Film actress 1929-1981
32 | 1994 Begam Aktar Ghazal Singer 1914-1974
33 | 1996 Kasturba Gandhi Kasturba Trust 1869-1944
34 | 1996 Ahilyabai Holkar Ruler of indore 1725-1795
35 | 1997 Rukmini Lakshmipathi Patriot & Social Reformer NA-1941
36 | 1998 Sabitribai Phule Social Reformer 1831-1897
37 } 1998 Indian Woman & Bi-plane Women Aviators 1928

38 | 1999 Jijabai- Mother of Shivaji Famous for chivalry NA

39 | 2000 Vijaya Lakshmi Pandit Diplomat & I.N. Congress 1900-1990
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GROUP-2: Famous Women from Rest of India

No | Issue Yr Nama Famous for Longevity

40 | 2000 Anmana Devi-Krishna & Gopies Madhubanl -Mithila Started in

41 | 2000 Nirmala Devi-Flower Girls Madhubani-Mithila 1960,

42 | 2000 Ganga Devi-Lotus & Craft Madhubani-Mithila

43 | 2000 Sanjula Devi-Bali & Sugriva Madhubani-Mithila

44 | 2001 Jhalkari Bai Courageous Woman NA

45 | 2001 Rani Avantibal Ruler of Ramgarh X-1858

46 | 2001 Vijaya Raje Scindia Politician & Soclal work 1919-2001

47 | 2003 Ghantasala V. Rao Telegu Music 1922-1974

48 | 2003 Muktabai N. Raghuvanshi Poet-Saint 1930-2007

49 | 2003 Allah Jilal 8ai Folk Music 1902.1992

50 | 2004 Neerja Bhanot-Pan Am Fit-73 Ashoka Chakra Winner 1964-1986

51 | 2004 Manipuri Women-Nupee Lal Women's agitation to 12/12/39

52 | 2005 M.5. Subbulakshmi Carnatic Vocalist 1916-2004

53 | 2005 Dr. T.5. Soundram Physician B social work 1904-1984

54 | 2008 Madhubala (Mumtaz Begum Sehan | Film Actress 1933-1969
Dehlavi}




GROUP-3: Famous Women of Foreign Born

No | lssueYr | Name Famous for Longevity

1 | 1962 Dr. Annie Besant Theosophist 1847-1933
2 | 1963 Eleanor Roosevelt Visit to India 1884-1962
3 |1968 Sister Nivedita (Margaret Noble) Social Reformer 1867-1911
4 | 1968 Marie Curie Scientist 1867-1934
5 | 1970 Dr. Maria Montessor Educationist 1870-1952
6 |1978 Mother of Pondicherry {Mira Richard) Phitosopher 1878-1973
7 | 1980 Mother Teresa Nobel Peace Prize Winner 1910-1997
8 |1997 Mother Teresa (Agnes Bojaxhin) Humanitarian 1910-1997
9 |1980 Helen Keller Campaigner for Handicapped 1880-1968
10 | 1983 Meera Behn (Madeleine Slade) Freedom Fighter 1892-1982
11 | 1996 Sister Blessed Alphonsa Humanitarian-1% Indian Saint 1910-1946
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Puja Greetings to all 1!

From: Anup, Mitra, Asim & Priya Roy
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